







PULSft BOSXOH DKKOHSTHATlOIl REPORT, OCTOBER 8 10 2?, 1968 

Slin Intention of the Piiloa Boston shou was to present 
on oxpcrlncntal dorcojistrotlen or public environmental art on 
n large scale to on urban populctinn. In doantovn Boston's 
]\\blio Garden, fifty-five xenon strobes were placed unfior- 
vatcr in tfcs four-acre pond, and fifty-five pcly-planar spsa 
kcrs uoro placofi above vator around the pond's porlnotor-. 
Those output devices, viero programed differently each night 
using elements of analog end digital computers, a puneh-papo 
tape i-oador, c signal synthesizer, and ncgnetic tapo. 

Iho Pulso onviroimont was specifically designed to pro- 
vide a situation ef organised light and sound activity. A 
city such as Boston consists of vast cor.iplcr. of energized, 
noting phanosiano contained in a static grid of routes and 
structvrsst At night In particular, t!:o fixed nature of 
the envlromnnt, Its twnollthie Buildings end rigid roadways 
both Illuminated almost entirely by unchanging point-s outgo 
lighting, constrast sharply vlth tha ceaseless flow of light! 
and sounds through the city. "t.V., f Hies, the cospler. In- 
toriOay of urban sounds and lights, and cxporioncos such as 1 
driving on hlgbvnya at night through davtlng stsoc-is of auto 
riobile headlights, have involved our- culture in areas of new 
perception. Tho Boston shelf, literally censlstlng of high- 
speed pattern Change, ciultlploxlns, and audio-visual non-sjm 
Chrony Baton nocnlngful and pleasurable those experiences 
vnlcft arc constantly present In our daily lives*" Pulsa Pros 












Ins eiperionco . Each of the tv 



ty different procror.is vas evolved iron conclusions raeehod 
during the previous nlEht's presentation. ExtcndiiiE this ex- 
ploration beyond tho frar.cforl; of the Boston chow, wo oro 
now examining other deployments of tho tiaterials from Bostor, 
in a non-urban viritcr landscape in association vitli r.el: jji'o- 
Eranains concepts and techniques. 

Asido froci experimental purposes tho Boston show yaa 
ths first public art work to embody en installation scalo 
and systsns approach that reflect anO. relate tho kind of 
scale and systocs that are beginninc to appear in cities to. 



""doy. Tho success of the derail strati en lay In Pwisa's eonvic 
tion that public art. east treat, nil pai'aietcrs of the urban 
Mid tochnolocienl onvironnont as potential uedia for artJ.sti 
expression in orflor to introduce these concepts on a largo 
scale into the cities or the future. 

Piirfiila; ftir i !:;■!' ti:v iicas iriijci! IcS to the Boston sho-.r 
wo aw interested i;> icf-icuia; and pros ravins no-.: kinds of 
non-static urban lighting and sound. This intent pertains 
not just to aesthetics but also to orientation through illu- 
ninatio.i, orsanlMd sound, Information display, and other 
EoaiW. Ko vant to collaborate uith architects, part: design- 
crs, htgUiay en^ineera and city planners. The entire huiaa 
environment is Increasingly in the hands of these individual 
nivd it i= therefor: critical that thsy bo supplied uith ides 
bared 0:1 research into the aesthetic effects of perceptible 
energy within specific onvi remnants, ' 

Our notion or collaboration with planners of nov envl- 
ronnents uould involve a systemic approach to the total cnti 
ty boinj designed. Our intention vould bo to prosran the 
various sub-systems which comprise the vital skeleton of tho 
dcslgr.od entity in such -a vny as to oaphasiie its non-static 
Intoraetivo nature. Traditionally, architects have provided 
roliauirios vithin; completed designs for iEposition of tota 
litarian objects by artists. A ne« attitude can only be ef- 
fectively realized by a totally naa collaboration entailing 
interactive exchange between groups of designers and. artists 

-?5S^ the .firs t_st as es _ of_pl anni n ;.. Ve_!gge_ tg .eyplTc r.^J 
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foriis of liv;:.j it r.vc vl.lt!: ire l'ss:£ e:: the k.'.a.lcijc 
that the structures tithln irhich ran fuaeticas should not be 
fortresses vhleh exclude the extern:.! vorld, that in Test 
they are the interacts systems throv;h vhlch hio lito is 
rado possible. These ccw tr.vircr.~cr.tal s;-sie:.s ndl focuj 
awareness t=t" KlMiIn outside the actual t trueVurcs b>- 
utilirin; infor:;--tioa Tier; natural forces of tho external 
vorld such as atiLosphcrie and planetary- occurences 0:1 a day 
to flay and seasonal basic. This information vould be dyna-.-.i 
eally relsted to tho functicnJr.; of systems for licht, sound 
valor, heat, traffic flmf, eon^'.v-.i cation, rain tainoncc, Infer 
nation, cntertaln;eiit, art, associates electronics, etc. 
through coopatcr tachnolosy. 

Recent procrcss in conputcr harfivarc ana prptror.-aini; 
indicates that (luring tho naxt ten years artificial Intclli- 
ecneo in the Torn of computer sybsystcss uill beeoso on'inta 
cral part of buildings, highways, cities, schools, and ovon 
hones. The rirst task of such intelligent Eub-oystons uill 
be the recusation of such nundano functions os traffic, heat 
liEht, plvnbinc and food. Thoso activities uill be c«n trol- 
led initially by sioplc fixed proEromtins techniques rotlinc 

roncontal contexts, and in uaos of living end tori; trie space: 
As mtelllcont =ub-Bysto»is bcooiio norc sensitive to lorccr 
environmental contorts, ana the decpir subtleties of huion 
needs, that is, aa they hecoao novo Intelligent, they uill 
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\cii:> o dlolojuo ulth tUejbatUMl end Mann ouvirc.iccnia ulth 
In i!:ich they function, Uvlns mi worklne spaces ulll then 
becora orecnic entities that ulll chanco cs nutans a;ii the 
natural ci.vlron-.rnt evolvo. Artists rill bo Involved Ir. the 
conception of such llvlnc and wrkir.c spaces by ncklng Uw ■ 
systematic lntelli e cnt behavior of twsh envi rora^nta abstact 
ly itnilfCRt to fC0;Sc l.-.teiacUu; -ith tSci;, Jl.ii ir.-.c;ra- 
lion of systems undorlyir-c tho huaaa env I render. t vouJd ioply 
not only nc-' kinds of noslhotle lnvolvownt ulth tho new in- 
Wlllccnt architecture, Mehuays, and citios, but also a ncv 
unification or.d knouiircness for huran. ozIstcr.ee. 



